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Messrs. Pease and Severini have re-oom- 
tnenced their very pleasant Morning Concerts,- 
and appearancies seem to promise a good suc- 
cess. Their' first, oii Monday last, WfisiasIiiOn* 
ably attended, and the perlormance gave un- 
qualified satisfactioD. Their second ' concert 
takes place next Monday, at Steiuvvay iRopins, 
'commencing at three o'clock. Miss Nettie 
Sterling will assist on this occasion. 

To-morrow eyening, Sunday, tlii9 25(h Sun- 
day ETen^gtCftnoprtwiU be giveiniat Steinway 
Hall. Tlw»>iprogranime "will be, as usual, va- 
ried' and attractive. Miss Kate' Macdonald 
will be the vocal attraction, while the instru- 
mental soloists will be Mr. S. B. Mills arid Mr. 
Heindl. Mr; Thomas's orchestra will render a 
brilliant selection of instrumental works. We 
nay expect another crowded audience on this 
Occasion. 



TWENTY-FOURTH SUNDAY CONCERT. 



The accustomed throng at these popular en- 
tertainments suffered but slight dimunition 
from inclement weather, and judging from 
very liberal encores that large public were 
exceedingly pleased with the programme of- 
fered for their acceptance. 

Mme. Parepa gave « On ^ Mighty Pens," 
Bach's " Sacred Song," and Gounod's "Ave 
Maria," with nice vocalization," the last named 
exciting more sympathy than its predecessors 
because diqulayibg^heir-best^ifee "imd expres^ 
8ion. 

Messrs. Rosa and Mills were quite fortunate 
on that occasion, both in performance and pub- 
lie estimation of their skill, while the. orches- 
tra contributed several pleasing features to a 
very agreeable concert. 



MATTERS THEATBIC. 



Sweet, courteous, lair, delightful, and in every 
way remarkable reader! If you want- to enjoy a 
good hearty laugh, go to the Broadway Theatre 
and witness the pertormance of Byron's Inimita- 
ble burlesque of "Aladdin." Prom beginning 
to end it Js one great pun, and this pun is de- 
lightfuUy interpreted by the piquant Worrell Sis- 
ters, Mrs. G. H. Gilbert (whose Widow Swankey 
is something immense), Mr. T. L. Donnelly, arid 
the entire company. 

This ia. the first opportunity I have had of ac- 
cording to the Worrell Sisters unlimited praise, 
but in "4J^ddl«,y theytureso waM'Plqnantand 
jolly that I cannot.refrain from speaking of them 
in these pianegyrical terms. ; ; ;. 

Barring "Aladdin," there is little in the way oi" 
novelty at the theatres. ; .'' The Merchant of Ve- 
nice" is in flie high tide of success at the Winter 
Garden, atid the p^formance, I am told, has 
greatly improved since its first representation. 
Master Henri Morisson still plays his "Dangerous 
Game" with infinite finesse at Wallack's.- The 
German Opera- TronpB still warbles at the Olym- 
pic, and«k>thoNew York Th«itre the "Ticket of 
Leave Um" has been revived and bas' drawn li^tr 



houses throughout the week. Mr. G. H. Clarke 
is a very acceptable Bob Brierly, Mta. Gomersal 
is a charming May Edwards, while Messrs. Smith, 
Baker and Gomersal are each excellent in their 
respective parts. 'It would be well, however, lor 
Mrs. Wilkins to remember that vulgarity is not 
humor, as the lady indulges in some few vagaries 
daring the pertormance which Verge considerably 
on the indecent, and which, I am happy to st^te, 
meet with a- ibw decided hisses trom some of the 
more independent of the audience; 

Next week we are to have Lady Don at this 
'establishment, the lady ititiking her first aptieai'- 
ance as the Earl of Leicester, in what is rumored 
to be a very amusing burlesque Of " Kenllv^orth." 

Hartz has produced a new mystery which he 
calls "Proteus;" a most astounding affaur, and 
one which quite electrifies the a,udiences iii his 
pleasant little "Temple." Men, lamps, skeletons 
and numerous other articles, animate and inanlT 
mate, appear and.disappear in a most marvellous 
manner. How Mr- Hjarlz accomplishes this truly 
diabolical feat is beyond comprehension, but ac- 
complish it he does, to the great edification and 
delight of numerous spectators. 

"Matters Theatric" are uncommonly short 
this week, but as the woman in the burlesque 
says, "If we've no Hbbons, how can we make 
bows?" So in the same tone 1 say: "If we've 
nothing to criticise, how can we criticise?'' 
However, "there's a bright little cherub that 
sits up alott," and perhaps he may, in course of 
time drop us a play or two ftom his elevated po- 
sition. SenaoE. 
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ART MATTERS. 



PRIVATE OALLERY OP W. H. ASPINWALL, ESQ. 



Mr. Aspinwall's collection contains among its 
number many real gems. Modern art is not so 
fully represented as are the works of the old mas- 
ters, which give to the gal'ery a somewhat som- 
bre efifect; toned and darkened as they are by age. 
The gallery is divicied into three compartments, a 
corridor, large, and s^nall gallery. In the first 
are pictures of a miscellaneous character, the 
second is devoted to religious and historical sub- 
jects, while in the thkd are to be found almost all 
the modern pictures contained in the collection. 
Placed in convenient positions are chairs and 
ottomans. The unpleasant glare of the sun Is 
kept out by means of large screens suspended 
ftomthh ceiling, causing a mellowlight to fall 
upon the pictures, which is pleasing to the eye, 
and does away with the disagreeable dazzle 
which is to be found in most galleries. Around 
theroom is .awainscoating of =blaok •walnut,-. cor- 
responding well with the dark drapery with 
■which many of the pictures are surrounded, while 
on the floor is a warmTtoned Carpet— in short, 
everything is here which one expects to find in a 
well regulated picture gallery. With no attempt 
at triimpery show there is still such anefifectof 
richness and good taste displayed at every point 
that the visitor cannot refrahi ftom compliment- 
ing Mr. Aspinwall on the dlsorlmination and 
judgment which is everywhere exhibited, There 
is but a single feeling of regret wMoh one haa on 
viaitiDg this; gftllerK and tiat is that its ddo^ 



are not thrown open to a greater extent to the 
general public— such a collection of pictures is a 
lasting monument to American good taste, aad, 
as such, the people should have an opportunity 
to see and admire it. In the private galleries 
abroad this is constantly done, and the masses 
thus allowed to behold great pictm'es which 
otherwise would be entirely beyond their reach. 
"Ars longa," fat is for all time and all people, 
and let him who has it within his power to pur- 
chase noble works of art keep them not to him- 
self alone but; rtijther let. him aUow his humble 
biretherh to worship and admire with him at the 
same great shrine. 

The first picture that strikes the visitor's eye on 
entering the Aaplnwall Gallery is the " Morning 
Star " by Biedell, In which there is an excellent 
effect of light and shade and a beautifully drawn 
sylph-like female figure, strong in color and re- 
markably fine In action , and expression, full of 
light, . and happily relieve .1 by a dark, sombre sky. 
The whole picture being characterized by a raost 
delicious feeling of poetic sentiment. 

Hanging fiext to this is the "P>zritan Captain '* 
by our own Woodville, an artist who has left be- 
hind him a lasting reputation, his pictures being 
for the most part noted tor an almost Meissonier* 
like finish and delicacy. In the "Puritan Cap- 
tain " are both these qualities, added to breadth 
and vigor of handling, making a head which is 
really superb in its grandeur of expression and 
power. The stern old Captain lives and breathes 
once more upon the canvas and in his eye we see 
the indomitable will and unflinching perseverance 
which characterised the soldiers of the Reforma- 
tion. . 

Entering the Large Gallery tl^e first picture 
which attracts the attention is an exquisite 
"Head of the Saviour" by Carlo Dolce, sweet in 
color and ineft'ably tender in expression. Com« 
bining all those gentle qualities with which wo are 
so fond of investing the groat Saviour of man* 
kind, Dolce has here painted'a surpassingly beau- 
tiful and loveable head, Not only is the expres- 
sion exquisite but the execution calls equally for 
praise and admiration; the fiesh, drapery, all are 
excellent and marked by great delicacy and elab- 
oration of detail aiid finish. I would feign linger 
over this masterpice, but time presses and we 
must on. 

"Portrait of a Knight of Malta " by Velasquez. 
Apicture somewhat faulty in: drawing and very stiff 
in its outlines, but marised by great richnesssof 
color. This is particularly noticeable in the face 
and portions of the drapery in which there is 
great depth of tone and strength of effect. 

In Tittian,s "Herodlas with the Head of John 
; the- Baptist '^there; is that carious anachronism of. 
costume which the old masters were constantly 
guilty; here we have a picture strong in its 
individualization of character, fine in color but 
its entire eflect marred by the introduction of 
costumes such as worn cotemporary with the 
painter. It has often been to me a source of con- 
siderable wonder how men possessed of such 
large ideas as were ntany of the old masters 
should so wilfhlly have overlooked the necessary 
adjunct of correct costume intheto religious and 
historical pictures; it is an undeniable fact that 
we find this same error ia nearly all tbek works,: 



